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iont ZAT Gross Area: 51,330 m2 school, parking space and service areas, shaping a new University Campus. Because of the location, the project takes full consideration
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Contributing Coordinator: Yalin Zhang international standard institution.

of the relationships with history, with urban environment and memory and with the sky so as to create a magnificent, multifunctional and
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It is explicitly demanded a complex that, in addition to solving the functional
interrelationships, offers an appropriate corporate image to the institution
of national and international prominence which will host and give identity
to: the most important private organization in the country engaged in higher
technological education, being "avant-garde" and "sustainability" two of the

essential concepts to be considered in a 3-phase development process to reach
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its maximum expansion.

Because of its location, its magnitude and its institutional character, the image
of the complex becomes of vital importance. Thus, the proposal is resolved in
accordance with a clearly defined identity through 3 main qualities:

1. The relationship with history: The ancient relationship of the pre-
Hispanic architecture and the territory is the reference that has been taken.
Thus, the foundation of the complex is resolved through its telluric nature, the
management of an uneven plot, and the “manipulation” of the land, in order to
generate the gaps and spatial sequences that will house the various activities.
Architecture made in the soil itself and that will provide space for the University
Cultural Center, facilitating its access and without compromising the other
functions of the academic institution. In this case, the relationship with history is
synthesized, in the first place, as the relationship with the ground.

2. The relationship with the urban environment and memory: The inevitable
closeness to a wide variety of buildings that act as a simple city wall, and
the dense and irregular network of low- and medium-height housing that
flank our plot, make it a real island between both edges. An island of difficult
access that continues to be a permanent visual reference is due to its location.
Therefore, considering also the high density established by the program, we

propose the use of a green roof on the cultural center, thereby forming a new
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“University Park”, raised to improve its perspectives and as a place for resting,
encountering, relaxing and distracting inside the complex. Complement and
ideal get-together place between the cultural center and the university itself,
linked also as a concept to the locally recognized and traditional “University
Park” in the heart of the city, place originally associated with tranquility: an ideal
place for relaxation of the students.

3. The relationship with the sky: A series of 6 buildings “floating” above the
park, clearly organized into 2 groups of 3, is the powerful image of the whole.
In fact, it is 2 buildings of 3 bodies each. They provide shade, organize the
visual axes and perspectives, and mostly assume the leading role of what will
be the state-of-the-art and high-technology institutional identity. The buildings,
interconnected by a system of bridges, as well as waiting and seating areas, rise
until cutting with their shapes the perspectives from the foundation, setting visual
boundaries in an organized basis. The complexity of the functions described
completes its internal organization in the 3 bodies of each building, where the
central body always operates as a server (stairs, lifts, toilets and offices) for
the other two bodies, which essentially house the classrooms, laboratories and
workshops. The whole is completed with an underground parking space for

vehicles of all types.
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Dalian International Conference Center
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BRAS], KEUDT k= Dalian is an important seaport, industrial, trade, and tourism center, located in the
BR, AETARBR southernmost part of the Liaodong Peninsula in the Chinese Liaoning Province. The city

5% : Markus Pillhofer is currently undergoing a wave of transformation on costal brownfield and reclaimed land
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Location: Dalian, China

which will entirely change the city’s face within the next decade. The task for the design of

) o . the center is to create an instantly recognizable landmark of the above mentioned urban
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Situated at the terminal point of the future extension of the main city axis, the center will
be anchored as its focal point in the mental landscape of the international community. The
footprint of the building on the site is therefore arranged in accordance with the orientation of the
two major urban axis which merge in front of the building. The close surroundings are further

differentiated with the conference spaces that penetrate the facades, cantilevering and thereby
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creating a spatially multifaceted building volume. The various theaters and conference spaces
are covered by a cone-shaped roof screen, whose controlled daylight input assures good spatial
orientation for the visitors and atmospheric variety.

The building has both to reflect the promising modern future of Dalian and its tradition as an
important port, trade, industry and tourism city. It will combine and merge the rational structure
and organization of its modern conference center typology with the floating spaces of traditional
Asian architecture as well as with a design reminescent of the soft surfaces generated by the
forces of the sea.

The building consists of floating spaces and soft surfaces. The actual performance and
conference spaces are situated at +15 m above the entrance hall. The grand theater, with a
capacity of 1.600 seats and a stage tower, directly opposite of a flexible conference hall for 2.500
seats, is positioned at the core in the center of the building. The smaller conference spaces are
arranged like pearls around this core. Public spaces such as shopping and exhibition areas are
connected upstream to the conference center, providing short connections and dramatic sight
axis within the building. Additionally the main auditorium is equipped with backstage areas like in
traditional theaters and opera houses. All conference rooms and the circulation areas have direct
daylight. the main entrance from the sea side corresponds already to the future developments
like the connection to the future cruise terminal.

Through this open and fluid arrangement the theater and conference spaces on the main level
establish a kind of urban structure with “squares” and “street spaces”, which facilitates on the
one hand user orientation within the building by identifiable “addresses”, and on the other hand
provides also the required informal meeting places, chill-out and catering zones in between the
halls, with view on the outside — an ideal atmosphere for modern conference utilization.

One of the major tasks of sustainable architecture is the minimization of energy consumption. A
fundamental contribution is to avoid considerable fluctuations in demands during the course of the
day. Therefore, it is essential to integrate the natural resources of the environment, such as using the

thermal energy of seawater with heat pumps for cooling in summer and heating in winter.






